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Everything I am about to tell you is based on true events.

And it all proves one thing.

I am in open warfare with the Avian race.

I have been since childhood. My first arch-nemesis was a

little bird. In fact, his name should be written with Caps as

The Little Bird, and he was the bane of my early existence. Like

most children I would fill my days with the crucial work of

smashing, ripping, hiding, and drawing over things. All of which
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I _know_ was done in the utmost secrecy. But at the end of every

day my father would come home, sit me down, and scold me for

whatever mischief I had gotten myself into. How did he know?

Because, as he explained solemnly after each time I asked, "a

little bird" told him. 

How I hated that bird. Nothing I did seem to escape his

watchful eye. And the most infuriating thing was the fact that

although he could obviously see me _just_ fine thank you very

much, I never saw a single feather of his yellow body. (Don’t

ask me how I know he was yellow without having seen him, I just

know). All I wanted was to see the Little Bird, so I could wring

his little neck. 

Eventually the little, yellow horror’s orwellian reign came

to an end. It was timed with my realizing that the damned

creature was not as observant of events that my mother could not

easily discover. But that is unimportant. The point is that in

this war the birds fired the first shot.

What followed was a long, peaceful neutrality.

Actually not true. If this is to be a factual, honest

account of this conflict, I must owe up to my share of the evil

that drives it.

My crimes were nothing specific, more the result of not

having any respect for our bird-brained "friends". Example. Back

in grade 8, I remember reading an ad in the back of an issue of

Popular Science. It was selling plans for a sonic stunner, a
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device that generated directed sound waves with a frequency that

could immobilize the mental processes of  living things. Special

mention was made of being able to knock out birds. This specific

detail amused me greatly, as I laughed at the image of making a

stunner powerful enough to fire wide into the air, and passing

pigeons and gulls suddenly seizing up and falling like bricks.

Actually, it still is funny. I really was not too fair to the

birds.

And I ate them. Eat them actually. One of my favorite

dishes, as my mom can attest, is bird. Quails to be exact,

though we always called it birds when I was growing. My mom

makes a huge grilled batch of them, and my brothers and I will

pack into ourselves as many of the suckers as we can. It's such

a joy to rip the tender flesh and crunch those bones.

Wonderfully primal.

So my slate is not clean. I recognize how my behavior was,

and is, careless and brutish. But know this. It was not me who

made the lukewarm war turn hot. It was their bombings.

It began the summer of 2002. My brother was visiting

Montreal for the season, having an internship. One bright

beautiful day we were walking home up Guy Street. A funny thread

of conversation had just finished up, and I looked away from him

in the direction we were traveling, when I suddenly felt a light

smack on the back of my head. Now like most siblings we were

accustomed to various forms of unexpected violence exchanged
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between ourselves as demonstration of familial camaraderie. So I

responded appropriately and smacked him a good one on his head.

"What the fuck," he said. "Why'd you hit me?"

"Um ... because you hit me?"

"No I didn't, you freak."

I was confused, and more disturbingly, my head felt really

warm on the exact area where the smack had first hit. I reached

back to touch the spot where the stinging had began.

It should be known that many of the skirmishes of this war

have taken the form of common, dramatic film cliches. You know

the sequence where a character in the movie slowly touches an

area he can't see well, and then slowly brings back his hand

into his field of vision only to find his fingers coated with

something horrific that makes him scream? In the event I am

retelling, I am the character, and the "something horrific" was

bird shit.

I laughed it off. Well I did after rushing home and taking

a shower. Thrice. But afterward I found the incident quite

droll. I mean what were the chances, wasn't it hilarious when I

believed my brother hit me, I screamed like a girl etc, etc.

And, like my brother said, being crapped on by birds was a sign

of good fortune. Ha ha, ha ha, ha. I did not know then that this

was but the first volley of a barrage.

The next bombing happened soon after, and where the last

movie cliche was one of horror, this time it would be a



GEHSHAN/CRAPLUCK/5

reenactment of a romantic comedy. My girl was teaching me to in-

line skate and as I was learning, me putting on the gear was a

big to-do that took quite some time. As I finally finished up, I

was sitting down and she was kneeling over me helping me tighten

my blades. Such a perfect picture, to smiling youths sharing an

affectionate moment in time. All so perfectly ruined by a

brilliant shot (shit?) landing between us right dead on my

crotch. It was shocking not because of the damage done; no harm

really because I was wearing track pants over shorts. But the

precision placement of the "package" with such a tight little

window of opportunity ... it was a clear indication of my

opponent's skill and to cause such embarrassment was by no means

a random act. Still, we laughed it off, and it was said again:

it's a sign of luck.

After that incident though, the game returned to its roots

of a phantom menace haunting my every move. I would frequently

return to my car to discover a fresh message left no doubt as a

warning. Sure, it happens to all cars. Everybody gets nailed

mostly on and around the driver's seat, right? The strangely

biased distribution was one thing. The more interesting detail

is that analysis of the splash vectors of the stains allows one

to project paths for the bombs and determine where they were

suppose to hit. Simple coincidence that all projections

intersect at my previously violated crotch? Is it just ... luck?

Okay, at this point you are thinking this is all quite
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funny. Look at Rudy, look at Rudy being shat on. Look at Rudy

the paranoid delusional bird-hating jerk. Yes, the probability

of all this happening is slim, but it does exists. How can

sweet, innocent, stupid birds coordinate a massive un-going

campaign against one inconsequential human being? To be honest,

up until yesterday, May 8th 2004, for it was all just amusing

anecdotes to be told over dinner. For yesterday, it happened one

time too many.

We were at the Biodome, showing my girl's cousin and her

friend one of the tourist attractions of Montreal. The biodome

is designed to maintain and recreate various ecosystems

including the wild-life that inhabits it. This of course means

birds as well. We had reached the area of the St. Laurent river

and looked upon a huge pool of water with all kinds of gulls,

ducks, and other birds flying and nesting about. Of course, it

was only then that it occurs to me that I was in any danger.

I casually mentioned my fear to my girl. She has borne

witness to some of the previous events that transpired, and

agreed that, having safely passed through the rainforest and

laurentien system without incident, we should move on before we

pressed my luck further. That's when I turn around and, like a

movie, time slo-moed to deliver the full impact of my fate

literally flying straight at me. 

The gull's wings beat majestically as it came in low, beady

black eyes glinting, and I swear a smirk curling the sides of
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its beak. I closed my eyes and shifted back and off to the side

to try to escape, but a man can only change his destiny so much.

All it did was move me aside enough for the gull’s present to

hit my left leg and shoe instead. As the gull passed a half-

arms-length overhead I realized its intended targeted had been,

again, my abused genitalia. I laughed as usual, but this time it

was so I would not cry. And it was all I could do not to scream

as the mocking lie was stated again: “It’s a sign of good luck,

Rudy. A sign of good luck.” 

I’m feeling lucky, alright. I’m feeling so lucky that I’m

making my way through back issues of Popular Science. So lucky

that I’m sure assembling a Super Sonic Stunner will be no great

challenge. 

I can already taste the meat and bones of their defeat.
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This work is licensed under the Creative Commons Attribution-
NonCommercial-ShareAlike License. To view a copy of this
license, visit http://creativecommons.org/licenses/by-nc-sa/1.0/
or send a letter to Creative Commons, 559 Nathan Abbott Way,
Stanford, California 94305, USA.

Attribution-NoDerivs-NonCommercial 1.0

You are free:

    * to copy, distribute, display, and perform the work

Under the following conditions:

Attribution. You must give the original author credit.

Noncommercial. You may not use this work for commercial
purposes.

No Derivative Works. You may not alter, transform, or build upon
this work.

    * For any reuse or distribution, you must make clear to
others the license terms of this work.
    * Any of these conditions can be waived if you get
permission from the author.

License

THE WORK (AS DEFINED BELOW) IS PROVIDED UNDER THE TERMS OF THIS
CREATIVE COMMONS PUBLIC LICENSE ("CCPL" OR "LICENSE"). THE WORK
IS PROTECTED BY COPYRIGHT AND/OR OTHER APPLICABLE LAW. ANY USE
OF THE WORK OTHER THAN AS AUTHORIZED UNDER THIS LICENSE IS
PROHIBITED.

BY EXERCISING ANY RIGHTS TO THE WORK PROVIDED HERE, YOU ACCEPT
AND AGREE TO BE BOUND BY THE TERMS OF THIS LICENSE. THE LICENSOR
GRANTS YOU THE RIGHTS CONTAINED HERE IN CONSIDERATION OF YOUR
ACCEPTANCE OF SUCH TERMS AND CONDITIONS.

1. Definitions

   1. "Collective Work" means a work, such as a periodical
issue, anthology or encyclopedia, in which the Work in its
entirety in unmodified form, along with a number of other
contributions, constituting separate and independent works in
themselves, are assembled into a collective whole. A work that
constitutes a Collective Work will not be considered a
Derivative Work (as defined below) for the purposes of this
License.
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   2. "Derivative Work" means a work based upon the Work or upon
the Work and other pre-existing works, such as a translation,
musical arrangement, dramatization, fictionalization, motion
picture version, sound recording, art reproduction, abridgment,
condensation, or any other form in which the Work may be recast,
transformed, or adapted, except that a work that constitutes a
Collective Work will not be considered a Derivative Work for the
purpose of this License.
   3. "Licensor" means the individual or entity that offers the
Work under the terms of this License.
   4. "Original Author" means the individual or entity who
created the Work.
   5. "Work" means the copyrightable work of authorship offered
under the terms of this License.
   6. "You" means an individual or entity exercising rights
under this License who has not previously violated the terms of
this License with respect to the Work, or who has received
express permission from the Licensor to exercise rights under
this License despite a previous violation.

2. Fair Use Rights. Nothing in this license is intended to
reduce, limit, or restrict any rights arising from fair use,
first sale or other limitations on the exclusive rights of the
copyright owner under copyright law or other applicable laws.

3. License Grant. Subject to the terms and conditions of this
License, Licensor hereby grants You a worldwide, royalty-free,
non-exclusive, perpetual (for the duration of the applicable
copyright) license to exercise the rights in the Work as stated
below:

   1. to reproduce the Work, to incorporate the Work into one or
more Collective Works, and to reproduce the Work as incorporated
in the Collective Works;
   2. to distribute copies or phonorecords of, display publicly,
perform publicly, and perform publicly by means of a digital
audio transmission the Work including as incorporated in
Collective Works;

The above rights may be exercised in all media and formats
whether now known or hereafter devised. The above rights include
the right to make such modifications as are technically
necessary to exercise the rights in other media and formats. All
rights not expressly granted by Licensor are hereby reserved.

4. Restrictions. The license granted in Section 3 above is
expressly made subject to and limited by the following
restrictions:

   1. You may distribute, publicly display, publicly perform, or
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publicly digitally perform the Work only under the terms of this
License, and You must include a copy of, or the Uniform Resource
Identifier for, this License with every copy or phonorecord of
the Work You distribute, publicly display, publicly perform, or
publicly digitally perform. You may not offer or impose any
terms on the Work that alter or restrict the terms of this
License or the recipients' exercise of the rights granted
hereunder. You may not sublicense the Work. You must keep intact
all notices that refer to this License and to the disclaimer of
warranties. You may not distribute, publicly display, publicly
perform, or publicly digitally perform the Work with any
technological measures that control access or use of the Work in
a manner inconsistent with the terms of this License Agreement.
The above applies to the Work as incorporated in a Collective
Work, but this does not require the Collective Work apart from
the Work itself to be made subject to the terms of this License.
If You create a Collective Work, upon notice from any Licensor
You must, to the extent practicable, remove from the Collective
Work any reference to such Licensor or the Original Author, as
requested.
   2. You may not exercise any of the rights granted to You in
Section 3 above in any manner that is primarily intended for or
directed toward commercial advantage or private monetary
compensation. The exchange of the Work for other copyrighted
works by means of digital file-sharing or otherwise shall not be
considered to be intended for or directed toward commercial
advantage or private monetary compensation, provided there is no
payment of any monetary compensation in connection with the
exchange of copyrighted works.
   3. If you distribute, publicly display, publicly perform, or
publicly digitally perform the Work or any Collective Works, You
must keep intact all copyright notices for the Work and give the
Original Author credit reasonable to the medium or means You are
utilizing by conveying the name (or pseudonym if applicable) of
the Original Author if supplied; the title of the Work if
supplied. Such credit may be implemented in any reasonable
manner; provided, however, that in the case of a Collective
Work, at a minimum such credit will appear where any other
comparable authorship credit appears and in a manner at least as
prominent as such other comparable authorship credit.

5. Representations, Warranties and Disclaimer

   1. By offering the Work for public release under this
License, Licensor represents and warrants that, to the best of
Licensor's knowledge after reasonable inquiry:
         1. Licensor has secured all rights in the Work
necessary to grant the license rights hereunder and to permit
the lawful exercise of the rights granted hereunder without You
having any obligation to pay any royalties, compulsory license
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fees, residuals or any other payments;
         2. The Work does not infringe the copyright, trademark,
publicity rights, common law rights or any other right of any
third party or constitute defamation, invasion of privacy or
other tortious injury to any third party.
   2. EXCEPT AS EXPRESSLY STATED IN THIS LICENSE OR OTHERWISE
AGREED IN WRITING OR REQUIRED BY APPLICABLE LAW, THE WORK IS
LICENSED ON AN "AS IS" BASIS, WITHOUT WARRANTIES OF ANY KIND,
EITHER EXPRESS OR IMPLIED INCLUDING, WITHOUT LIMITATION, ANY
WARRANTIES REGARDING THE CONTENTS OR ACCURACY OF THE WORK.

6. Limitation on Liability. EXCEPT TO THE EXTENT REQUIRED BY
APPLICABLE LAW, AND EXCEPT FOR DAMAGES ARISING FROM LIABILITY TO
A THIRD PARTY RESULTING FROM BREACH OF THE WARRANTIES IN SECTION
5, IN NO EVENT WILL LICENSOR BE LIABLE TO YOU ON ANY LEGAL
THEORY FOR ANY SPECIAL, INCIDENTAL, CONSEQUENTIAL, PUNITIVE OR
EXEMPLARY DAMAGES ARISING OUT OF THIS LICENSE OR THE USE OF THE
WORK, EVEN IF LICENSOR HAS BEEN ADVISED OF THE POSSIBILITY OF
SUCH DAMAGES.

7. Termination

   1. This License and the rights granted hereunder will
terminate automatically upon any breach by You of the terms of
this License. Individuals or entities who have received
Collective Works from You under this License, however, will not
have their licenses terminated provided such individuals or
entities remain in full compliance with those licenses. Sections
1, 2, 5, 6, 7, and 8 will survive any termination of this
License.
   2. Subject to the above terms and conditions, the license
granted here is perpetual (for the duration of the applicable
copyright in the Work). Notwithstanding the above, Licensor
reserves the right to release the Work under different license
terms or to stop distributing the Work at any time; provided,
however that any such election will not serve to withdraw this
License (or any other license that has been, or is required to
be, granted under the terms of this License), and this License
will continue in full force and effect unless terminated as
stated above.

8. Miscellaneous

   1. Each time You distribute or publicly digitally perform the
Work or a Collective Work, the Licensor offers to the recipient
a license to the Work on the same terms and conditions as the
license granted to You under this License.
   2. If any provision of this License is invalid or
unenforceable under applicable law, it shall not affect the
validity or enforceability of the remainder of the terms of this
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License, and without further action by the parties to this
agreement, such provision shall be reformed to the minimum
extent necessary to make such provision valid and enforceable.
   3. No term or provision of this License shall be deemed
waived and no breach consented to unless such waiver or consent
shall be in writing and signed by the party to be charged with
such waiver or consent.
   4. This License constitutes the entire agreement between the
parties with respect to the Work licensed here. There are no
understandings, agreements or representations with respect to
the Work not specified here. Licensor shall not be bound by any
additional provisions that may appear in any communication from
You. This License may not be modified without the mutual written
agreement of the Licensor and You.


